was a successful footballer whose public persona matched the way he played the game, without fuss or fanfare. A key English player of the 1960s, he does not usually feature in discussions about the connection between fashion and football in that decade. The focus is usually placed on players with celebrity status, especially George Best. This paper, working at the intersection of sport and fashion history and cultural studies, broadens the discussion by giving consideration to the non-celebrity type player. This is done via an examination of the off-field dress and style of Martin Peters. The case is made, from studying the sartorial presentation of Peters, that we can recognize a connection between the player and other young men who favoured a low key identification with the Mod culture of the time. This position supports a shift within the cultural historical study of British youth and masculine identity from the spectacular to the unspectacular.
Introduction
In January 1968, following a drawn European Championship and Home International match against Scotland, England manager Sir Alf Ramsey claimed, in regard to the scorer of his team's only goal, 'Martin Peters is a player ten years ahead of his time'. These qualities claim Hewitt and Baxter, tally with a 'smart look', more formal than casual. Accordingly, Moore was likely to be seen wearing tailored shirts and suits. In less formal mode he favoured cashmere polo neck pullovers or a jacket and trousers, rather than jeans. The transitional/mobile player is from the generation of players born before WWII, but whose playing careers commenced in the post-war period. These players came into professional football prior to the abolition of the maximum wage in 1961, but were young enough to benefit from its rewards. They are likely to have been signed by ambitious and leading clubs at a young age and hence drawn away from their local
areas. An affiliation remains to the working class, but this player is more aspirational than the traditional/located player. Critcher draws upon Arthur Hopcraft's characterisation of Bobby Charlton to identify him as a transitional/mobile player: 'he 7 lives in a rich man's house in a rich man's neighbourhood. He is the classic workingclass hero who has made it to glamour and Nob Hill'. (23) The incorporated/embourgeoised player marks a further general step from the transitional/mobile player. These players tended to be born towards the latter years of WWII and became professionals just after the abolition of the maximum wage.
Critcher appears to be critical of this category of player who he identifies as conformist, business-minded and 'hardly laden with heroic qualities'. (24) However, a problem with Critcher's superstar/dislocated player type is that it accounts for players who are by far the exception rather than the rule. Even the maverick players who followed Best, despite the wayward lifestyles of some, did not match his superstar status. This undoubtedly had something to do with Best being the first of a rare kind and with his football career neatly coinciding with the emergence of the socalled 'swinging sixties'. Martin Peters' take on George Best is interesting in this regard:
In a way, he was a flag-bearer for youth, along with the Beatles, the Rolling Stones, Twiggy and Mary Quant, and he seemed to take that duty almost as seriously as his football commitments. This was the era of Ready, Steady, Go, miniskirts and Carnaby Street. The maximum wage for footballers had been lifted in 1961 and George was one of a growing number of famous young players who had money to spend and wanted to enjoy life. I was quite content to view the 'swinging sixties' from the back seats but George wanted to be in the thick of it. 
